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[bookmark: Post category]Product Announcements
New Canon EOS C300 MKIII and 25-250mm Cine Servo Lens

[vc_row][vc_column][vc_column_text]Canon Australia launched today the EOS C300 Mark III, Canon’s next-generation Cinema EOS System camera with a new Super 35mm 4K CMOS DGO (Dual Gain Output) sensor, modular design and the ability to record in multiple formats. Canon also revealed the CN10X25 IAS S, a versatile, 8K-capable 25mm-250mm 10x power zoom CINE-SERVO lens with exceptionally broad focal length range and capabilities to extend up to 375mm using its built-in 1.5x optical extender.[/vc_column_text][vc_images_carousel images="4850,4854,4849,4848,4853,4852" img_size="medium" css=".vc_custom_1587431764799{margin-top: 1px !important;margin-right: 1px !important;margin-bottom: 1px !important;margin-left: 1px !important;}"][vc_column_text]EOS C300 Mark III's key new feature is the new DGO sensor that enhances HDR output exceeding 16-stops of dynamic range, configurable design (similar to that of the EOS C500 Mark II launched last year) and enables the ability to record up to 120fps in 4K Cinema RAW Light or XF-AVCi. Such features make the EOS C300 Mark III the perfect choice for those looking to produce everything from documentaries and commercials to corporate videos and dramas. The production of the EOS C300 Mark III, along with the new CN10X25 IAS S, is a great combination for producing high-end content across all genres.   Outstanding HDR with new DGO sensor
[image: ]
 The first of Canon’s cameras to include the DGO sensor – a newly developed imaging system that offers exceptionally clean low light picture quality as well as superb HDR acquisition capabilities. Each pixel on the DGO sensor is read out with two different amplification levels – one high and one low – which is then combined to make a single image. The higher amplification readout is optimised to capture clean details in darker areas, while the lower amplification readout is optimised to capture details in brighter areas. When combined, at pixel-level accuracy, the details and the qualities on the highlight and low light areas of the image are maintained and enhanced, enabling professionals to achieve an impressive higher dynamic range of up to 16+ stops. What’s more, the DGO sensor is also compatible with Dual Pixel CMOS AF offering professionals greater creative freedom.   Flexible workflow for any style of productions   [image: ]
 The versatile multi-recording format ability of the EOS C300 Mark III provides workflow efficiency to fulfil multiple production requirements across broadcast and cinema. The camera’s ability to internally record 4K Cinema RAW Light provides all the benefits of a RAW file in terms of flexibility in post-production, but in a smaller file size – easing the burden and cost that can come with large file sizes. In addition to this, the EOS C300 Mark III can record internally in Canon XF-AVCii at 4K DCI and UHD at 4:2:2 10-bit, as well as 2K and Full HD. For non-RAW recording in XF-AVCiii, professionals can select ALL-I or Long GOP to film with high compression for efficient workflow and longer recording times. When recording 2K or Full HD in Super 35mm, footage boasts the 4K sensor’s full capabilities. This recording is downsampled internally to record the footage at the resolution selected by the user – providing higher image quality and uncompromised field of view of the selected lens thanks to no cropping of the sensor.   Versatility sits at its heart[image: ]
 Professionals can configure the camera using two different optional Expansion Units (EU-V1 and EU-V2) – both which add extra connection terminals to the camera body and expand the camera’s compatibility with various styles of shooting. Additionally, the lens mount can be changed between EF, PL and EF Cinema Lock mounts without the need to send the camera to an Authorised Service Centre – a huge benefit for professionals looking to create productions with various looks. The EOS C300 Mark III will be available from June and the CN10X25 IAS S available from July. EOS C300 Mark III Key Features:	New Super 35mm 4K CMOS DGO (Dual Gain Output) sensor
	16+ stops of dynamic range
	4K 120P high-speed supported
	Multiple internal recording options:
	4K Cinema RAW Light 10-bit or 12-bit
	2K RAW recording in Super 16mm Crop, 10-bit or 12-bit
	XF-AVC (MXF) recording, 4:2:2 10-bit ALL-I or LongGOP
	Up to 120P 4K RAW or XF-AVC recording, up to 180P in Super 16mm crop 2K/FHD.
	User changeable lens mount (EF, PL or EF Cinema Lock)
	Flexible, modular design with optional expansion modules and EVF

For pricing and pre-orders please visit the Videocraft Online Store More information from Canon Australia about the EOS C300 Mark III can be found here: www.canon.com.au/cameras/eos-c300-mark-iii Here is a walkthrough the new Canon C300 MKIII camera by Sydney Cinematographer, Dave May - produced by Canon Australia Canon C300 Mark III Hands On - Tall Story Films from Tall Story Films on Vimeo.     NEW hybrid CN10X25 IAS S CINE-SERVO lens
 [/vc_column_text][/vc_column][/vc_row][vc_row][vc_column][vc_images_carousel images="4855,4856,4858,4857,4859" img_size="medium"][vc_column_text]With outstanding optics and compact and lightweight design, the versatile 4K and 8K-capable CN10X25 IAS S CINE-SERVO lens meets multiple production needs. Thanks to its wide focal length range, ability to be configured for both broadcast and cinema productions, and compatibility with Super 35mm and Full Frame sensor cameras; the CN10X25 IAS S CINE-SERVO lens is ideal for professionals looking to filming high-quality productions across a wide range of genres such as drama, commercials, sports and documentary. For these reasons, the lens makes a great pairing with the likes of the new EOS C300 Mark III. With its 11-blade aperture, a soft and subject popping bokeh is achieved with warm colour tones for high image quality and cinematic rendering. When used with Canon’s Cinema EOS System cameras, including the EOS C300 Mark III, the CN10X25 IAS S CINE-SERVO lens offers top image quality, operability and reliability the industry is looking for. Ability to handle a range of filming situations Producing optically excellent ‘cinematic’ images that are sharp from centre to outer edges, the power zoom lens can handle a large range of shooting situations from 25mm wide angle, to 250mm telephoto. This range can be pushed to an impressive 375mm with the built-in 1.5x optical extender, allowing professionals to capture exceptional close-up content of breathtaking moments happening in distance. What’s more, with the built-in extender it is possible to enlarge the image size of the lens to make it compatible with 35mm Full Frame sensor cameras – such as Canon’s EOS C500 Mark II – a great advantage that pushes the capability of the lens. Flexible design with multiple communication functions The ergonomic drive unit of the CN10X25 IAS S is detachable, suiting a multitude of broadcast and cinema production requirements. Its lens mount can also be interchanged between an EF and PL mount providing even greater value and flexibility to professionals. It’s compliance with a wide range of communication standards supporting EF communication with EF mount and Cooke Technology with PL mount, provides additional support and functionality which is hugely beneficial for those looking for a high-quality lens suitable for various productions. A 12-pin serial communication is also supported for broadcast standards, as well as a 20-pin connector which outputs accurate lens positional data for various virtual systems. CN10X25 IAS S Key Features:	4K and 8K camera-compatible image quality
	25mm wide angle and 10x high-power zoom
	Internal 1.5x extender
	Detachable drive unit
	Interchangeable EF and PL mount
	Compliant with wide-ranging communication standards with a lens-to-camera communication function for added experience

For pricing and preorder please visit the Videocraft Online store More information from Canon Australia about the CN10X25 IAS S Lens can be found here: www.canon.com.au/camera-lenses/cn10-x-25-cine-servo[/vc_column_text][/vc_column][/vc_row][vc_row][vc_column][/vc_column][/vc_row]
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[bookmark: Post category]Product Announcements
Convergent Design makes an Odyssey of announcements for 7Q+ and 7Q models

Convergent Design Odyssey7Q+ and Odyssey7Q Will Support Canon C300 MKII With 4K60p in both RAW and Apple ProRes, HD120p Support in Apple ProRes
[image: CanonC300MKII from NAB Show 2015]
Convergent Design announced support for the new Canon C300 mkII camera. The Odyssey7Q+ and the Odyssey7Q with the new Odyssey RAW Bundle, allow recording in 4K & UHD in RAW up to 60p as well as 4K & UHD processed and converted to Apple ProRes up to 60p. 4K "half RAW can also be recorded up to 120p. Without the Odyssey RAW Bundle, the Odyssey monitor/recorders can record 1080p video up to 120p, as well as 12-bit or 10-bit 4:4:4 RGB video in Uncompressed DPX up to 60p. Direct capture of 4K & UHD ProRes is also possible up to 30p. So What’s this RAW bundle?, well Convergent Design has combined All Odyssey7Q+ and Odyssey7Q RAW Record Options Into Odyssey RAW Bundle. Convergent Design announced at NAB, all of the five separately available RAW Record Options for the Odyssey7Q+ and Odyssey7Q will now be combined into the Odyssey RAW Bundle. While the individual RAW Record Options totalled USD$6775 when purchased individually, the Odyssey RAW Bundle is only USD$995. A daily rental rate of just USD$99 is also available. Cameras covered by the Odyssey RAW Bundle include the ARRI ALEXA, Canon C500 and soon to be released C300 MK2, Sony FS7 and FS700, IO Industries Flare 2KSDI, Indiecam indieGS2K, and upcoming support for the AJA CION and IO Industries Flare 4KSDI. As new RAW cameras are supported by the Odysseymonitor/recorders, they will be added to the Odyssey RAW Bundle. Convergent Design Introduces Dual-Stream Functions on Odyssey7Q+ and Odyssey7Q Monitor/Recorders[image: 2e1ax_timeless_entry_dual-stream]
 Convergent Design also announced that it will soon introduce Dual-Stream monitoring and recording functions on Odyssey7Q+ and Odyssey7Q monitor/recorders. Dual-Stream monitoring with the option to record a single stream will be included as a free update in our April 2015 firmware release. The two HD video signals can be viewed as a pair of equally sized Side-by-Side images, as overlapping large and small images in a Picture-in-Picture configuration, or the two signals can be switched between full screen. HD video signals up to 1080p60, 1080i60, or 720p60 SDI or HDMI can be accepted. Frame rates and resolution must be matched between the two sources, but genlocking is not required. In a future firmware update, the Dual-Stream Record Option will be made available. This Record Option will allow capture of two HD video inputs of the same resolution and frame rate to a pair of separate Apple ProRes files. Genlocking of the two inputs is not required. The Dual-Stream Record Option is scheduled to be available for purchase for USD$995 or rental for USD$99/day. Later Convergent Design will also offer a Quad-Stream Record Option, which will allow recording of up to four HD video inputs, along with other functions such as Live Switching. Clients who purchase the Dual-Stream Record Option who wish to expand to the Quad-Stream Record Option when available will be able to do so without penalty, only paying the difference in price. Convergent Design Introduces Custom 3D-LUT Display and Routing to the Odyssey7Q+ and Odyssey7Q Monitor/Recorders[image: 2e1ax_timeless_frontpage_LUT-girl]
 The upcoming April 2015 free firmware update for the Odyssey7Q+ and Odyssey7Q will include fully integrated custom 3D-LUT functionality. 3D-LUTs allow viewing of material with sample color, contrast and exposure corrections, while recording files in RAW or flat Log modes for the greatest range in post adjustment. Clients will be able to generate LUTs using the free version of DaVinci Resolve. By using a free App that will be available on the Convergent Design website, the .CUBE LUTs are converted to a secure binary file, protecting a client’s personal designs. The converted LUTs are loaded into the Odyssey7Q+ and Odyssey7Q via Odyssey SSD or Odyssey Utility Drive. A cinematographer can use an Odyssey7Q+ as an operating monitor with LUT applied, while sending a "flat" signal to an engineer over SDI 1 and a LUT-ted image to the director over SDI 2, and a LUT-ed image to the clients over HDMI. A DP could view a scene with the LUT applied while simultaneously viewing a waveform display in the corner showing the source signal. A window may appear blown out with a LUT applied but the source signal that is recorded shows detail in the highlights, so the DP knows that this part of the frame can be "pulled back" in post. Time, money and momentum are conserved on set by not stopping to adjust lighting and exposure. The update is free and the custom 3D-LUT functions will apply to the Odyssey7Q+ and Odyssey7Q models. A future firmware update will allow the 3D-LUT to be "burned-in" and recorded onto Apple ProRes files. Odyssey Monitor/Recorders to Support Certain 3rd Party SSDs[image: 2e1ax_timeless_frontpage_samsung-evo]
 Convergent Design today announces that Odyssey monitor/recorders will support the use of two models of Samsung SSDs. The Samsung 850 EVO 500GB and Samsung 850 EVO 1000GB SSDs will be allowed for use in the Odyssey7, Odyssey7Q, and Odyssey7Q+. Features such as fast & consistent read & write speeds, both across the entire memory and across the lifespan of the SSDs, exceptionally long-life usability of the media, built-in power-loss protection, low power draw and robust reliability of construction are the hallmarks of the Odyssey SSD design. Convergent Design’s extensive testing of the two supported Samsung SSDs has found them to share in these qualities. Access to the use of these two Samsung 850 EVO SSDs is expected to be made available with the May 2015 free Odyssey firmware update. Only the Samsung 850 EVO 500GB and EVO 1000GB SSDs, along with the Odyssey 256GB, 512GB, and 1TB SSDs, will function in the Odyssey monitor/recorders. SSDs load and mount into the Odyssey monitor/recorders with a latching handle. Odyssey SSD handles will be made available for purchase through the Convergent Design dealer network. Convergent Design to Expand Odyssey7Q+ and Odyssey7Q Apple ProRes Record Frame Rates to 4K/UHD 60p, 2K/HD 240p[image: 2e1ax_timeless_entry_color-run]
 Apple ProRes 4K/UHD will be possible up to 60p and 2K/HD will be possible up to 240p. The new capabilities will be available for all currently supported Apple ProRes formats, Apple ProRes 422 (HQ), Apple ProRes 422, and Apple ProRes 422 (LT). The first input format scheduled to be made available with the higher frame rates are the RAW data signals from the Sony FS7 and FS700 for clients utilizing the Sony FS Record Option on the Odyssey7Q and Odyssey7Q+. This will allow the recording of 4K RAW -> 4K/UHD/2K/HD Apple ProRes up to 60p, 2K RAW -> 2K/HD Apple ProRes up to 240p, and 4K RAW Burst -> 4K/UHD Apple ProRes up to 120p (available on the FS700). The new capabilities will be made available in a free future firmware update to all users who have purchased the FS700 record option. Future support will include Canon C500/C300 MK2 4K RAW, Canon C500/C300 MK2 HD video (up to 120fps), Sony F5/F55 4K/UHD video, and others. All Apple ProRes frame rate expansions will be provided via free firmware updates. Current owners of Record Options will receive increased capabilities within their Record Options at no additional cost.
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[bookmark: Post category]Product Announcements
Canon announces EOS C300 MKII - 4K quality, creativity and versatility


[image: Canon C300 MKII]
Canon Australia today unveils the EOS C300 Mark II, a new 4K video camera allowing filmmakers and broadcast producers to realise their creative vision in stunning cinematic detail. Building on the unprecedented success of the acclaimed EOS C300, the next generation camera features an advanced imaging engine with dual DIGIC DV5 processors, new professional codecs and outstanding dynamic range, making it the most capable, flexible and accessible Cinema EOS video camera to date. EOS C300 Mark II key benefits: • Seamlessly integrate with professional workflows • Automatic features make independent shooting easy • High bitrate internal 4K recording with external RAW • High dynamic range files, ideal for post production • Shoot with confidence in low light with low noise Supreme 4K image quality and versatility With the ability to record 10-bit 4:2:2 files internally at up to 410Mbps in 4K, or 10/12-bit 4:4:4 files in 2K/Full HD, with up to 15 stops of dynamic range, the EOS C300 Mark II provides footage suitable for extensive post-production work, producing crisper images across the full colour spectrum with reduced “colour bleed”. The camera offers professional filmmakers and broadcasters alike the very best image quality, recording 4K in both broadcast (3840 x 2160) and DCI cinematic (4096 x 2160) resolutions. The EOS C300 Mark II can record high bitrate 4K files internally to dual CFast 2.0™ media, while simultaneously recording 4K RAW files to an external recorder, offering the flexibility and universal appeal for production at the highest quality available today. Additionally, the ability to record 2K/Full HD Proxy files to an internal SD card, at the same time, further streamlines the production workflow process. The new Canon-designed Super 35mm CMOS sensor and an increased ISO range up to ISO 102,400 deliver exceptional low light performance, allowing operators to capture low-noise footage across a variety of challenging environments without compromising on image quality. To meet the requirements of a diverse range of shooting applications, the EOS C300 Mark II offers both full manual control, ideal for cinematic environments, as well as automatic modes. These include, enhanced Dual Pixel CMOS AF (now covering approx. 80% of the frame vertically and 80% horizontally), auto white balance and Face Detection AF, all making it easier for independent news gatherers and documentary filmmakers to shoot on the go. Instant integration into professional workflows Canon’s new range of XF-AVC H.264 codecs, designed to be compatible with industry standard Non-Linear Edit systems, makes integrating both 4K and 2K/Full HD footage into workflows effortless, while maintaining the highest image quality. The range features XF-AVC intra for 4K, and XF-AVC Long GOP and Proxy options for 2K/Full HD recording, both of which utilise H.264 codec, offering post production flexibility and ease of use. Filmmakers can select the resolution and codec type that best suits their production, with the EOS C300 Mark II capable of shooting at up to 30P in 4K or up to 120P in 2K/Full HD. The EOS C300 Mark II offers support for a wide range of colour space options, including BT.2020, the Canon Cinema Gamut and DCI-P3. The camera is also the first Cinema EOS model to feature brand new Canon Log2 technology, which enables the 15-stops of dynamic range, significantly wider than previous Cinema EOS cameras. The camera offers new versatility for sound recording too, supporting 4-channel audio recording in 16 or 24 bit and 48 kHz. Designed for versatility The EOS C300 Mark II boasts the iconic Cinema EOS design DNA – a modular body that can be adapted to suit the needs of each shooter and filming situation, through the extensive range of compatible accessories. Internally, the EOS C300 Mark II also includes built-in electronically controlled glass ND (neutral density) filters, which reduces the amount of light reaching the sensor by up to 10 stops in expansion mode. Compatibility with the RC-V100 remote control and optional Wi-Fi control also enables ease of use in a wider range of locations. The camera’s sensor read-out speed is now twice as fast as the original EOS C300, and further reduces rolling shutter distortion, allowing for crisp image capture in a moving environment, making it perfectly suited for capturing action sequences. Leveraging Canon’s rich heritage in lens design, the EOS C300 Mark II is compatible with more than 90 current EF and EF Cinema lenses allowing operators to use their existing EF mount lenses. In addition, the EOS C300 Mark II comes equipped with Canon Cine servo zoom lens support, delivering one of the most comprehensive selections of lens possibilities for movie and broadcast production available in the market today. For further flexibility, shooters can opt to change the lens mount from the default EF Mount, to EF Mount with Cinema Lock, or to the industry standard PL mount, as a service option2.
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Canon updates Cinema EOS cameras and unveils a new 35mm EF Cinema prime lens


[image: Canon_sep2013]
Canon, announced a host of feature updates to its range of Cinema EOS cameras, as well as the launch of a new 35mm EF Cinema prime lens. “We‟ve developed these feature upgrades in response to market feedback, specifically to meet the evolving creative requirements of modern video professionals,” said Paul Stewart, Manager – Professional Motion Imaging, Canon Australia. “With the significant and rapidly growing footprint of Cinema EOS in Australia, the updates will offer greater creative flexibility and enhanced operability, and clearly demonstrate Canon‟s commitment to the needs of professional video community now and into the future.” Unrivalled low light flexibility with ISO 80000Canon‟s heritage in camera and sensor development led to the creation of a brand new Super 35mm sensor for the Cinema EOS system, offering outstanding performance in extremely challenging low light situations. Now Canon is further enhancing the maximum ISO setting on the EOS C500, EOS C300 and EOS C100, from the current maximum of ISO 20000, to ISO 80000. Unrivalled in the industry, the new maximum setting will allow creative content makers, such as documentary, news and feature crews, to shoot in even more extreme low light conditions, capturing detailed, colourful images. Users will be able to shoot in 1-stop or 1/3 stop increments from ISO 320 right through to ISO 80000, providing incredible creative freedom.Additional enhancements to the Canon EOS C500 A number of additional feature enhancements will be applied to the EOS C500 following user feedback, particularly with regard to cinematic and drama productions. The new firmware updates will offer professionals using the EOS C500 the ability to shoot using wider colour gamuts. In addition to the existing BT.709 gamut, new DCI-P3+ and Cinema Gamut options will be added. DCI-P3 is an established colour space for digital cinema projection, and DCI-P3+ will allow the EOS C500 to fit seamlessly into workflows designed for such a delivery system. DCI-P3+ captures a wider range of colours but cannot account for all of the colours that current sensor technology can capture, so the new Cinema Gamut will provide an even wider colour space. In addition, it will be possible to apply a BT.709, Wide DR or DCI-P3+ LUT to the outputs from the MON.1/2 terminals, increasing monitoring options on-set. High speed options in the EOS C500 will also be expanded, further increasing the flexibility of the camera. A new 4K1K RAW mode will be added, providing the option to shoot at up to 120fps. Unlike the existing 4K2K HRAW mode, in which additive processing is used to create a final image of 4096x2160 pixels when recording at frame rates above 60P, the new 4K1K mode will utilise a cropped portion of the image sensor. Capturing a more cinematic aspect ratio of 4096x1080 pixels, this new option will reduce the risk of aliasing, or „jaggies‟, in the recorded image. 4K2K HRAW will remain as a shooting option. The firmware updates will also provide further support for use of the EOS C500 in productions that utilise an ACES workflow. Aiding on-set monitoring, it will be possible to output a 2K signal from the MON.2 terminal which conforms to ACESProxy10 gamma and the ACES colour space. When combined with suitable monitoring equipment it will become possible to monitor an image in ACES colour on-set. To counter heat generated when filming for long periods of time, especially in 4K or 2K, the EOS C500 has an effective fan-based cooling system. To reduce the possibility of intrusive fan noise during shoots, the Automatic cooling mode has been updated so that the system will stop running during recording. It will automatically start to regulate the camera temperature whenever recording stops, providing more sustained, continuous cooling to reduce the chance of fan activation during a take. Automatic activation during recording may still occur if required to prevent a camera dangerously over-heating. Additional enhancements to the Canon EOS C300 Building on the ease-of-use upgrades announced earlier in 2013 for the EOS C300, Canon is introducing a range of further updates which will enhance camera functionality for solo shooters, including the addition of Wide DR gamma. First introduced in the EOS C100, Wide DR offers the 12 stops of dynamic range available when shooting in Canon Log gamma, but produces a less „flat‟ image which does not necessarily require post-processing or colour grading. This is particularly useful for film makers working on tight schedules or with limited financial resources. The updated EOS C300 will also offer support for the EF-S18-135mm f/3.5-5.6 IS STM lens, complete with continuous autofocus function, and enhanced AE options. Additional enhancements to the Canon EOS-1D CA self-contained 4K camera, the EOS-1D C will also benefit from feature upgrades in 2013, further enhancing the performance and versatility of this unique device. Utilising Canon‟s EF lens mount, it will become possible to display current aperture (f-number) when shooting with Canon EF Cinema lenses, and to store lens metadata. Furthermore, EF Cinema lenses will be supported by the Peripheral Illumination and Chromatic Aberration Correction functions, improving overall image quality. In response to user requests, audio has also been enhanced. Currently audio recording is limited to a mic input, but the forthcoming update will permit selection of Line or Mic, allowing use of an external audio source if required. Enhanced flexibility and operability across the rangeCanon will also improve the operability of the EOS C500, EOS C300 and EOS C100 in a variety of ways. For example, the Magnify function, designed to aid manual focusing, will be enhanced to enable magnified viewing of 25 different segments of the image in view, rather than just the centre portion. A new option will allow users to lock all camera functions, including the REC button, when the Power switch is in LOCK mode, and it will be possible to assign either ISO or IRIS control to the main body and hand grip control dials on the EOS C500 and EOS C300. Enhancements to the Wi-Fi remote control for the EOS C500 and EOS C300 will mean that two users can access a camera at the same time – allowing one to control the shot while the other inputs metadata, improving post production workflow. In addition, the EOS C300/C300 PL and XF300 and XF305 will gain GPS support via Canon‟s GPS Receiver GP-E1, allowing GPS information to be automatically recorded with video footage. Peripheral Illumination Correction will also be expanded in the EOS C500, EOS C300 and EOS C100, with a range of additional EF-mount lenses being supported. This function can help to ensure maximum image quality by reducing shading that may occur in the corners of images. An update to the XF300-series will also see the availability of a new lens hood with built-in lens barrier and the addition of a digital tele-converter function. Canon EF Cinema prime CN-E35mm T1.5 L F lensThe launch of the new EF CN-E35mm T1.5 L F lens enhances Canon‟s existing range of EF Cinema primes to a total of six lenses. The lens has been designed following strong demand from Cinema EOS users, and features a compact design that combines Canon‟s acclaimed optics with fast performance – making it ideal for shooting in challenging low-light conditions. Ensuring consistency when shooting across a number of different Cinema prime lenses, the new 35mm lens provides colour reproduction that matches others in the range, as well as featuring the same form factor and uniform markings, making it easy to switch between lenses when on a shoot.AvailabilityThe Canon EF Cinema prime CM-E35mm T1.5 L F lens is expected to be available from December 2013. The firmware updates for Cinema EOS cameras are expected to be available in Q4 2013, with XF-series updates arriving in Q1 2014.


Read More




 
 






 


 Back to Top 
 
[image: Videocraft]




Company
 About Us 
 Contact Us 
 Customer Reviews 
 Jobs @ Videocraft 
 Blog 




Sales
 Delivery & Freight 
 Returns & Exchanges 
 Terms & Conditions 
 Privacy Policy 
 About Zip 
 Price Match 




Rentals
 Online Rental Catalogue 
 Rental Application Form 
 Rental Application FAQs 







Contact Us
 MELBOURNE 03 9273 7500
 148 Highbury Road
 Burwood, VIC 3125

 SYDNEY 02 9462 8600
 1/78 Reserve Road
 Artarmon, NSW 2064 


[image: Visa]
[image: Master Card]
[image: American Express]
[image: PayPal]


 © 2024 Videocraft



 


 


















	




		

		

		












